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RUSSIAN SUMMER

Ann Kodicek

Russian  art  specialists  are
ambivalent about tha National
Gallery's 'Hussian Landscape in
the Age of Tolstoy show: “We've
seen too much of it,” they say,
"i's too moralising, too nation-
alistic” — the 19th C. RAealists
were, after all, the benchmark for
Stalin's Socialist Realist propa-
ganda arl. Most of London's
Aussian dealers confess that they
“prefer Malevich” but what Brit-
ons seem to like (and buy) is not
such highbrow avantgarde bt
fhe readable, well-crafted arl of
conventional figuration.

Matthew Cullerne Bown, Dir-
ector of the recently launched
120 Gallery in Mayfair, parceived
the Eritish penchant for realism
two decades ago, though it helps
that he admires it himsalf. A wall
known writer and aficionado of
non-conformest, contemporary and
traditional Russian arf, Matthew is
regarded as a touchstone of the
current market, his shows com-
bining displays from his socialist
realist holdings with a vared pro-
gramme af exhibitions. Many of
his clients collect the now much-
sought-after Russian art of the
19205 and 30s, though his own
tastes are more  eclectic.
‘Although I'm a Russian art per-
zon, | don't think the contemp-
orary art needs o be ghettoised.
They hang together well, My last
exhibition, "‘White', was an entirely
coherenl show” and fealured
Russian and British art - including
sculpture by Antony Gormley and
photographs by Phil Klein - side
by side.

Matthew does not see his gall-
ery as exclusively a sales outlet,
“Mot everything | put on the walls
| expect to sell," he says firmiy.
White' featured live performance
in the gallery window on the
apening night and included borre-
owed and wvideo work. He is
buoyant about the future of the
Russian art markat, believing that
the art of the 19505 and 60s is the
next growth area.

Also in Mayfair and specialising
in higurative art {though styles and
genres are diverse) is the Hay Hill
Gallery, showing contemporany
art from Russia and the Inde-

pendent republics of the former
USSR, Aun by ex-mathematcs
professor Mikhail Zaitsev and his
manager, Maria lvashin, with
stock preselected in Moscow by
the Arts Service Centre (the
trading arm of the Tretyakow
Gallery and the Ministry of
Culture), their clients are mainly
British or Irish, though they have
a good number of buyers and an
enthusiastic Saudi  following
‘Masha and Misha' as they are
affectionataly known, find that
their clients are especially attach-
ed to an that iz meticulous (3till
ifes by Georgy HKichiginl or
dramatically composed and it
(Plutenko's historic, tnbal and
battle scenes), as well as imagin-
ative paintings playing out surresl
or fantasy wisions  (Timur
Ahmedov). “| see what people
like, what they want,” says Misha
“That's how we managed 1o
suryive three years.”

Tucked away n a side sireet
near DOxford Circus is the White
Space Gallery, where Anva Stone-
lake shows the latest cutting-adge
art from Moscow and Petersburg.
“The most interesting contemp-
orary Russian artists are rarely
shown in Britain®, Anya says. Her
exhibition programme &ims to
reverse that trend, exposing the
wiork of both new and established
artists, mainly Russian bul also
British and, increasingly, intarnat-
iomal. Like Matthew Cullerne
Bown, Anya is concemed to
represent a comprahensive vision
and has an educational agenda
that is not concemead with sales.

Avantgarde Gallery, which
opened in September 2002,
joined a constallation of disting-
uished galleries in 5t John's
Wood's Boundary Road. Run by
Catherine Marshall, previously
curator at the Repin Academy of
Arts in St Petersburg, she has
shown ten exhibitions since
March 2003, Representing about
sever artists, whosa style she
broadly describes as "naive real-
ism", Catherine now has 1500
clients, just under a third of whom
are local. She also mounts
axhibitions in association with
Ben Uri Gallery, across the road
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and has shown at art fairs,
notably the Affordable. She con-
siders thal her besl successes
have baan with travelling shows,
touring annually to Manchester
and Liverpool. "l like fo show
what's interesting, what's attract-
ive", she says.

Tamara Demydenko, Director
of Danusha Fine Arts, has been
representing Ukrainian art inter-
nationally since Ukraine pro-
claimed .iis independence from
Soviet Aussia over ten years ago
This started with an owver
whaelmingly successful tour in
Migeria in 1992 and, more
recentty, a show at Mall Galleries
as well as others in the Home
Counties, Scotland and the
Borders. Otherwise Tamara deals
from her home in Maida Vale
though her main Londan outiet s
the Avamgarde.

Representing haif a dozen
higtoric and established Ukrainian
artists, including sculpior Valentin
Znoba and painters Tetyana
Yablonska, Patro Magro. Gngaoriy
Shyshko, and Tetyana Holemb-
ievska, Tamara finds that British
audiences respond o the cele-
bration of colour, light and falk

tradition in which Ukrainian
painters excel,
Meniler Gallery is rapidly

achieving a reputation as mofe
than a rental venue, being much
favoured by Russian dealers
such as Inna Emtseva of Peace &
Colour Gallery, who will be
showing paintings {5 1o 17 July)
by Ukrainian arfists E. Samoilik,
S, Savchenko and G Zaichenko
in ‘Emolions’. which will be pre-
ceded by a showing at Cork
Streat’s Gallery 27 (1l < July) »



